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This is a good moment to celebrate handmade work. Social movements 
around the world are singing the praises of the concept and practice of 
handmade artwork, especially using textile techniques. Artists like Olek cover 
buildings, cars and outdoor sculptures with knitwear, crocheted or sewn 
shirts, embellishing urban areas with textile materials that are close to people, 
colourful, flexible and adaptable, and giving warmth to shared public spaces.
This neo-romantic trend dates back to the 1960s with the birth of the youth 
movements, the respect for nature and ecology, crafts, women’s work and the 
influence of oriental styles. The textile industry enjoyed a renewal of artistic 
expression. In Catalonia, the work of Aurèlia Muñoz was a starting point for 
a change in the way that textiles were conceived and for the recovery of long-
forgotten techniques, such as macramé in schools.
the world of contemporary tapestry
Until the 1960s and 1970s textile production both in Catalonia and Europe 
had been linked to domestic work and the decorative arts and crafts. But at 
that time an international movement of artists, critics and patrons began to 
emerge with the aim of providing it with a new expressive language. The New 
Tapestry movement (Nouvelle Tapisserie, a concept invented by the critic André 
Kuenzi in 1973) was created to promote the International Tapestry Biennials 
of Lausanne, with the intention of taking tapestry down from the wall and of 
creating three-dimensional works. The biennials and the foundation of the 
International Centre of Ancient and Modern Tapestry were projects led by Jean 
Lurçat, the first artist to renew contemporary tapestry, and by Pierre Pauli, one 
of the promoters of the New Tapestry movement.
In Catalonia, the roots of contemporary tapestry can be found in the Aymat 
factory in Sant Cugat, which since the 1920s had produced carpets and rugs. 
In spite of its relatively small size, the firm had had a significant international 
impact. In 1950, the factory changed focus and opted for experimentation. The 
Catalan School of Tapestry was created by the entrepreneur Miquel Samaranch 
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and the artist Josep Grau-Garriga, who set Catalan tapestry in the same 
direction as the trends in vogue elsewhere in Europe. In the same years, in 
Catalonia artists such as Maria Teresa Codina and especially Aurèlia Muñoz 
were embarking on their independent projects.
the work of aurèlia Muñoz 
Within this new framework called “textile art”, Aurèlia Muñoz (1926-2011) 
began to make her mark. She had studied at the Escola Massana in Barcelona,  
but her true sources of inspiration were her visits to museums, her travels and 
her discussions with craftspeople, artists and architects, as well as publications 
on technical textiles, dance and scenery.
Aurèlia Muñoz’s career stands out for its constant research into forms of 
expression, concepts, materials and techniques that allow new solutions in her 
particular definition of interior and exterior spaces. She works with a variety of 
techniques without the use of the loom: from patchwork to paper, embroidery, 
collage, macramé, knitting and sails. Chronologically her work can be divided 
into four stages, distinguished by different concepts and techniques.
Aurèlia Muñoz.  
Photo: Jordi Pericot.
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stage with protagonist, 1965. watercolour and ink on paper. 50 x 41 cm. Photo: la Fotogràfica
1. representing abstraction (1960-1968) 
Aurèlia’s early drawings depict interiors of Renaissance palaces and cloisters 
of monasteries, which were then reproduced in patchworks and embroidered 
tapestries, with a curious array of kings, cockerels, strange characters and 
monsters or angels. All this imagery, present throughout her work, is a 
mixture of poetry and dream with a certain touch of irony; she termed it 
“Mediterranean surrealism”.
Her initial encounter with textiles was through painting, printing or 
embroidering jute to represent characters in architectural spaces. She also 
added fabrics which evolved into patchworks with geometric shapes that 
moved her towards abstraction. The juxtaposition of colourful fabrics led her 
search for freedom in embroidery, inspired by the Tapestry of Creation in 
the Cathedral of Girona, which allowed her to create a subtle combination 
of colours and themes, without ever becoming over-refined or excessively 
technical. Colour take centre stage, but the free direction of the pass stitch, 
done with coloured threads of thick wool on a jute base, give it expression, 
luminosity, and even relief. 
Tapestry artists called for a form of expression of their own, independent of 
the other arts, using fewer colours and thicker materials, and an interaction 
Totem, 1967. embroidered wool 
on burlap jute. 155 x 255 cm. 
Photo: Montse Faixat
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with the surrounding architecture and a greater social dimension. Aurèlia 
Muñoz applied these concepts to embroidery with everyday threads and wools, 
achieving a complex interplay of textures and reliefs, and saving time – factors 
that make the piece understandable and affordable for the public – and also 
offering contemporary results to bring the aesthetic and the language up to date.
Aurèlia Muñoz obtained her first international recognition for her 
embroidery at the second Biennial of Lausanne in 1965, with a huge abstract 
composition that was well received by both artists and art critics. As we 
mentioned above, the Biennials were authentic discussion forums. There she 
discovered works from all over Europe, especially the experimental works in 
space and materials by artists such as Magdalena Abakanowicz, Jagoda Buic 
and Elsi Giaque, with whom she struck up lasting friendships and was able to 
enjoy a constant exchange of ideas. These contacts allowed her to reflect on her 
great concern: how to integrate the work of art into space and architecture. In 
her attempt to take tapestry down from the wall, her embroidery acquired relief 
and volume, but she realized that as a technique performed on fabric it was 
unlikely to take on three-dimensional form. Her patchworks and applications, 
collages of reliquaries, passementerie and Baroque fabrics represented a first 
attempt at three-dimensionality, acquiring geometric shapes that reflect each 
other as if in a mirror and form new perspectives.
Virgin of Macarena, 1967. 
Collage application of fabric, 
trimmings, reliquaries. 70 x 53 cm.  
Photo: la Fotogràfica. See detail.
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2. discovering the interior (1969-83)
Searching for traditional textile techniques, Aurèlia found networks and 
especially macramé, an ancient Oriental knotting technique, which the Arabs 
termed the “noble knots.” The highly personal use of this technique allowed her 
works, completely distanced from figurative art, to achieve a mastery of three-
dimensional space. Her working of these pieces was totally original, as the 
repetition of simple knots with unspun jute, strings of sisal and nylon, did not 
disturb the concept. With the possible exception of Françoise Grossen, no-one 
has used this technique like Aurèlia Muñoz, who achieved three-dimensional 
solutions never seen until then. Aurèlia alternated small and large pieces that 
merge together with the architecture; in some cases they were large-scale 
models, but their organization and creation was so meticulous that they could 
be called petit format, in spite of their dimensions. All the questions of the 
knots and the spatial and physical tensions, forces and weights were resolved 
in petit format. The works in macramé, called Birds, Trees, Capes, Personae or 
Beings are Aurèlia Muñoz’s best known creations and can be found in museums 
and private collections all over the world.
beige eagle, 1977. Macramé 
jute and sisal yarns dyed by 
hand. 350 x 250 x 160 cm. 
Photo: F. Català Roca - 
Photographic Archive of the Arxiu 
històric del Col·legi d’Arquitectes 
de Catalunya.
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3. towards the outdoors. 1978-83
Her interest in the spatial aspect led her to experiment with architecture, and 
with the air and wind that drive movement. She studied the sails of ships 
made of a lightweight yet durable fabric to use the strength of the wind and 
the tension of the anchorages. Her works evoked shapes of birds or kites with 
a minimalist and geometric spirit, which she termed the flexion of space. The 
series of “Bird-stars”, aerial structures made using this sail technique, filled the 
space with their flight. It was the points of anchorage and the natural weight 
of the fabric, or the added weights, that defined the final shapes of the pieces 
that take on a monumental size, up to seven metres across. These pieces were 
presented in 1982 at the Palacio de Cristal in Madrid where birds and white 
sails accompanied the light architectural structure of a greenhouse.
4. Playing with movement. the poetics of paper (1980-2009)
From the early 1980s onwards, paper was the main protagonist of Aurèlia 
Muñoz’s work. For her and other international textile artists like Jagoda Buic, 
paper was not a “support” but an expressive language.
Aurèlia used paper to make rigid or flexible plates to create books, hanging 
artworks, writings and hieroglyphs of minimalist inspiration, with drawings, 
ideograms, animal characters and dreamlike figures reminiscent of her first 
drawings from 1964. The influence of the Far East is palpable, both in the 
techniques and in spirituality that emerges from the work. Her pictograms on 
acetates recall Japanese writing and works like “Washi” refer to the production 
of handmade paper in Japan.
bird natural silk ii, 1982. Fabrics 
of natural silk and metal stems 
with weights. 90 x 120 x 120 cm. 
Photo: la Fotogràfica.
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Aerial book, 1985. handmade paper and wood stems. 90 x 110 x 80 cm. Photo: Montse Faixat.
Her works hover in space, and the sails become monumental “origami” 
pieces. The macramé entities become cubist books and hanging artworks. The 
handmade paper itself is made of textile materials, with a base of paste made 
of cotton or linen fibres. Aurèlia dyed the paper by hand, just as before she had 
dyed sisal, threads of wool and silk fabrics.
Along with paper Aurèlia created collages with the shells of sea animals, 
stones, stems, plants. Previously these objects had played a more structural role 
in her work; now they became its expressive and poetic component.
a work that looks to the future
Aurèlia Muñoz’s internationally acclaimed work is defined by the search for 
new forms and textile techniques in a dialogue with sensitive material and 
architectural spaces.
Aurèlia Muñoz was the forerunner of many modern movements that 
called for the occupation of public spaces with textiles. Crafts-activism is 
a social, peaceful and radical movement that protests against the excessive 
use of technology and the consumerism of modern society. To combat the 
pessimism caused by a deep crisis that is not just economic but marks a change 
in the social and political paradigm, small informal groups meet to celebrate 
handmade artwork and neglected textile techniques such as networks and 
knitting to enhance our ability to “think with our hands” and to live a unique 
and creative therapeutic experience using raw materials.
The exhibition Aurèlia Muñoz. Infinite Research. Fibres, textures 
and space will be on display in 2013 at Martorell, Vilafranca, Ripollet and 
Granollers (Barcelona). It is a production organized by the Diputació de 
Barcelona and the Museu del Tapís Contemporani de Sant Cugat. 
Anchored star, 1974. 
Macramé with nylon strings. 
280 x 900 x 900 cm. installation 
in the chapter house of the 
monastery of sant Cugat, 2012.  
Photo: la Fotogràfica.
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